開かれた質問と閉ざされた質問　　 by 鬼塚 雅子
Abstract
Counselors must know what kind of questions to ask, when and where to ask them and
how to listen intently to the answers of their clients. School teachers need a similar set of
skills. Teachers and counselors use questions to obtain information, criticize, chide and
suggest solutions. When questions strike a responsive chord in the hearts of clients or
students, they burst into words, expressing whatever is on their minds. In this paper, I
explore questions posed by the protagonist of Emily of New Moon (1923) by Lucy M.
Montgomery (1874−1942). An assertive heroine, Emily asks questions to various people
and, in turn, answers questions put to her. The questions reveal characters’ personalities,
thoughts, and ways of living. Analysis of such questions shows how open and closed










































































1 7 3 2 1 1
2 13 1 3 8 1
3 21 9 2 1 4 5
4 10 2 1 1 1 1 4
5 13 8 1 2 1 1
6 21 8 3 6+1 1 2
7 34 22 2 10
8 29 5 1 21 2
9 4 1 2 1
10 13 3 2 3 1 4
11 22 9 2 1+2 8
12 7 0 2 5
13 16 5 5 2 2 2
14 1 1 0
15 15 4 0 11
16 5 1 1 3
17 2 1 0 1
18 37 11 3 4 19
19 8 3 0 1 手紙 3 1
20 8 3 1 2 1 1
21 20 3 9 5 1 1 1
22 19 10 1 2 6
23 30 4 4 21 1
24 3 1 1 1
25 8 0 1 5 2
26 29 2 2 24+1
27 16 8 0 2 6
28 8 0 0 1 3 1 3
29 11 6 2 2+1
30 30 5 1 6 5 1 10+2
31 27 0 2 24+1
合計 487 139 55 9 34+2 13+2 15 11 14 5 14 25 13 29 30+1 27+1 22 26
割合 ％ 100％ 29％ 11％ 2％ 7％ 3％ 3％ 2％ 3％ 1％ 3％ 5％ 3％ 6％ 6％ 6％ 5％ 5％
表A 作品中の登場人物たちが質問した回数 ＋の右側の数字は自問自答、合計欄の数字はすべて含む
ミリー・バード・スタ （ーEmily Byrd Starr）を主人公にした小説 Emily of New Moon（1923）
を取り上げる。作者は『赤毛のアン』（Anne of Green Gables, 1908）で有名なルーシー・モー









































































1 女中エレン 1 2 2
2 1 3
3 1 1 女中エレン 7 2
4 1遺体 女中エレン 1 1
5 3 4 女中エレン 1 1
6 4 3 2 1











18 2 7 神父宅の女中 2
19 近隣者 3 1
20 2手紙 1 1
21 2 ペリーの伯母 1 9





27 2手紙 1 1 4
29 6 2
30 3 1 1 1
31 2











































8 21（内ローダ12） 女性教師 2
9 1
10 3 4（ジェニー）
11 2 8 2
12 5 2






19 1 手紙 3 近隣者 1
20 2
21 5 1 ペリーの伯母 1
22 1 行商人 6





28 2 1 教師カーペンター1
29 2
30 2 1 2
31 2
合計 8 19 6 10 5 13 5 12 2 12 30 22 25 22 10 201
表 Dは主要人物たちの質問文の「閉ざされた質問（＝Closed Questions）」と「開かれた質問
（＝Open Questions）」の数と割合を比較したものである。表 Dでは閉ざされた質問を C、開























C C心 O O心 Cの一部（付加疑問）
Cの一部
（否定疑問） C C O C O C O C O C O C O C O C O C O
1 1 1 2 1 1
2 1 3 1 8
3 4 1 5 1 1
4 2 1 1 1 1 1
5 7 1 1 1 1 1 1
6 6 1 2 2 1 5 1 2
7 15 7 2 7 3
8 2 3 1
9 1 2 1
10 3 2 2 1 1
11 6 1 3 1 4 1 2 4 4
12 0 2 2 4 1
13 3 3 2 2 1 1 1 1
14 1 1
15 4 2
16 1 1 1
17 1
18 8 2 3 1 1 2 10 9
19 2 1 1 1 1 2
20 1 1 1 1 1 1 1
21 2 5 1 4 1 0 3 2
22 2 8 1 1 1
23 2 2 2 2 13 8
24 1 1 1 1
25 1 3 2
26 2 1 1 16 8
27 1 7 1 2 4 2
28 3
29 3 3 2 1 2 1
30 4 1 1 2 2 0 1 4
31 2 3 3 12 12 4 6
合計 82 21 56 35 8 17 8 17 17 6 9 11 4 9 5 19 10 20 10 11 11 15 12 4 6






にとって自分の分身をもぎとられるのも同然だから、エリザベスに“Emily Starr, do you hear
what I say? Give me that book―at once.”4と言われたときは身を切られるようにつらかったは
ずだ。自宅を離れ、引き取られる先であるニュームーン農場へ行く途中で寄ったレストランで食
事する際も、エリザベスはエミリーの好みは聞かない。子どもは大人の言うことをただおとなし
く聞くべきだと信じているエリザベスは、ただ一方的に“Can you eat that?”（p.46）と言うだ




you have done if you had had no friends to take you in? Answer me that.”（p.53）と恩着せ
がましく言うことに少しも躊躇しない。暑い日に暑いブーツと靴下を履くように言われたエミリ
ーが裸足でいると、“Emily, where are your boots and stockings?” “You went to the store
barefooted?” “After I had told you not to?”（p.97）とたて続けに問い詰める。また、格式を重
んじる厳格なエリザベスはおしゃれには関心がない。エミリーが同世代の少女に言われて頬に紅
の代わりに赤い染料をこすりつけると、呆れて“What have you been doing to your face,





“Is that your grandmother’s sunbonnet?”
There was a chorus of giggles.
. . . .























“Why don’t you like me?” she (i.e. Emily) asked directly.
There was no reply. Emily looked straight at Chestnut−curls and
repeated her questions. Chestnut−curls felt herself compelled to answer it.
“Because you ain’t a bit like us,” she muttered.









“Emily, I’m awful sorry,” she said, rolling her big blue eyes appealingly.
“I didn’t know there was a snake in that box, cross my heart I didn’t.
The girls just told me it was a present for you. You’re not mad at me, are
you? Because I like you.”
Emily had been “mad” and hurt and outraged. But this little bit of
friendliness melted her instantly. . . . .








“. . . . Is your Aunt Elizabeth going to give you music lessons?”
“I don’t know.”
“She ought to. She is very rich, isn’t she?”
“I don’t know,” said Emily again. She wished Rhoda would not ask such
questions. Emily thought it was hardly good manners. . . . .
“She’s got an awful temper, hasn’t she?” asked Rhoda.
“No, she hasn’t,” cried Emily.
“. . . . Why doesn’t your Aunt Laura get married? Has she got a beau?
What wages does your Aunt Elizabeth pay your Cousin Jimmy?”
“I don’t know.”
“Well, . . . . Your father was as poor as a church mouse, wasn’t he?”
. . . .
























“Aren’t I nice enough between times to make up for it?” demanded Ilse.
. . . .
“And Rhoda Stuart is never out of temper, but you got enough of her.














“. . . . Well, you can write what you like here―and say what you like―
and do what you like. Nobody will interfere with you or try to bring you
up. I asked you for a visit, not for discipline. Thought likely you’d have
enough of that at New Moon. You can have the run of the house and pick
a beau to your liking from the Priest boys―not that the young fry are













“Caroline here, now, never had either brains or beauty, had you, Caroline?” (p.213.)
“Caroline here, now, never had a beau in her life. Had you, Caroline?” (p.214.)
“You worshipped me, didn’t you, Caroline?” (p.215.)
“And you, worship me yet, don’t you, Caroline?” (p.215.)
“Caroline knows that, don’t you, Caroline?” (p.218.)





“What do you think of us?” demanded Aunt Nancy.
“Come now, what do you think of us?” . . . .
“Tell the truth and shame the devil,” said Aunt Nancy. (p.215.)
突然質問されたエミリーはまごつく。なぜなら、心の中で大叔母がしなびて皺くちゃな顔をして
いると描いていたからだ。そんなエミリーの心の中をナンシーは見透かしたように追及する。
“You think,” said Aunt Nancy, grinning, “that I’m a hideous old hag and
that Caroline isn’t quite human. . . . but you should have seen me
seventy years ago. I was the handsomest of all the handsome Murrays.
































Emily stood quite still and . . . as still as if she had been suddenly
turned to stone. She felt as if she had. She was as stunned as if Ellen
had struck her a physical blow. (p.8.)
Emily was not crying; she stared straight into the darkness, trying to
face the awful thing Ellen had told her. She did not doubt it─something
told her it was true. Why couldn’t she die too? She couldn’t go on living
without father. (p.9.)
She was all alone now, with this terrible, burning pain that seemed all




isn’t true, is it, father?”（p.11）と実に単純である。死を名詞にできず、代名詞（it）を用いて
いるのは痛々しい。ショックのあまり泣きそうになるのをやっとのことでこらえている娘に、父


















「立派な先生」という評判を得る（“Miss Brownell had the reputation in Blair Water of being
a fine teacher―due mainly to the fact that she was a strict disciplinarian and kept
excellent ‘order.’ ” p.69）からだった。一方では、エミリーの答え方にも問題はなかったとは言
えない。
“When I ask one of my pupils a question, Emily, I am accustomed to
having an answer. Why are you crying?”
There was another giggle from across the aisle. Emily lifted miserable
eyes and in her extremity fell back on a phrase of her father’s.
“It is a matter that concerns only myself,” she said.
A red spot suddenly appeared in Miss Brownell’s sallow cheek. Her
eyes gleamed with cold fire. (p.69.)
上記のやりとりから、再度ブラウネルがした質問に対するエミリーの答えである「それは私だけ









然の行動であり、将来へ通ずる道である。そのような姪に対して、“Don’t you know that it is

















分は詩人だ」（“I am a poetess.” p.176）と主張すると、神父は「それはいつからなのか」（“How






お茶を飲みながら話をした後、神父は“Have you written any other poetry besides your epic?”
（p.179）とエミリーに訊ね、さらに詩を聞かせてほしい（“Would you be so kind as to let me










“. . . ─by gad, what does that mean?” (p.292.)




“Why did you leave it out?” (p.293.)
“. . . ─what do you know of the hungry world?” (p.294.)
“Have you─have you learned that secret?” (p.294.)
“. . . ─were you looking in the glass when you composed that line?”
(p.294.)
“. . . ─child, how can you marry the right adjectives like that?” (p.294.)




眼は涙でいっぱいになる。するとカーペンターは“What are you crying for?”（p.296）“Didn’t I




“Why, I wouldn’t have missed this for all the poetry you’ve written or
ever will write. By gad, it’s literature─literature─and you’re only
thirteen. But you don’t know what’s ahead of you─the stony hills─the
steep ascents─the buffets─the discouragements. Stay in the valley if
you’re wise. Emily, why do you want to write? Give me your reason.”
“I want to be famous and rich,” said Emily coolly.
“Everybody does. Is that all?”
“No. I just love to write.”
“A better reason─but not enough you─not enough. Tell me this─if
you knew you would be poor as a church mouse all your life─if you knew
you’d never have a line published─would you still go on writing─would
you?”
“Of course I would,” said Emily disdainfully. “Why, I have to write─I
can’t help it by times─I’ve just got to.” (p.298.)
上記は物語の最後にあるエミリーとカーペンターの会話だが、その中でカーペンターはエミリー
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